
COLUMBIA
THE MAGAZINE OF NORTHWEST HISTORY ■ WINTER 2015–16 ■ $5.00

A quarterly publication of the Washington State Historical Society

INSIDE
A timber 
magnate’s 
Bainbridge 
Island legacy—
the Bloedel 
Reserve



 

CONNECTING READERS
      THE NORTHWEST 

Yellowstone Summers
Touring with the Wylie Camping 
Company in America’s First 
National Park
Jane Galloway Demaray

From 1896 to 1905, Wylie Camping 
Company efforts to feed, shelter, and 
guide thousands of Victorian vacation-
ers through relaxed week-long tours of 
 Yellowstone’s natural wonders helped 
define and preserve tourism in the West.Paperback • $24.95  

ISBN 978-0-87422-328-6
6" x 9" • 230 pages

Wagons to the Willamette
Captain Levi Scott and the  
Southern Route to Oregon,  
1844 –1847
Levi Scott and James Layton Collins

Edited by Stafford J. Hazelett

Levi Scott’s previously unpublished 
autobiography describes Jesse Applegate’s 
1846 Oregon Trail expedition as well as 
Scott’s harrowing adventure accompany-
ing the first wagon train to travel the 
Southern Route.

Paperback • $29.95
ISBN 978-0-87422-333-0
6" x 9" • 320 pages

River Song
Naxiyamtáma (Snake River-
Palouse) Oral Traditions from 
Mary Jim, Andrew George, Gordon 
Fisher, and Emily Peone
Collected and edited by Richard D. Scheuerman 
and Clifford E. Trafzer

Foreword by Carrie Jim Schuster

Denied a place on their ancestral lands 
and forced to scatter, Snake River-Palouse 
people continued their oral customs. Four 
Naxiyamtáma elders who had once lived 
in the traditional way—gathering, hunt-
ing, and fishing—share their stories.

Paperback • $27.95
ISBN 978-0-87422-327-9
6" x 9" • 228 pages

Paperback • $29.95
ISBN 978-0-87422-331-6
6" x 9" • 334 pages

Developing the Pacific 
Northwest
The Life and Work of  
Asahel Curtis
William H. Wilson 

The first full-length biography of Asahel 
Curtis reveals a commercial photographer 
whose true passions were Mount Rainier 
and bringing economic development and 
tourism to Washington.

Hardbound • $50.00
ISBN 978-0-87422-330-9
8.5" x 10" • 550 pages

Encounters with  
the People
Written and Oral Accounts 
of Nez Perce Life to 1858
Compiled and edited by Dennis Baird, 
Diane Mallickan, and William R. 
Swagerty

Organized chronologically and 
thematically, this new reference is 
an edited, annotated compilation 
of unique primary sources related to 
Nez Perce history.  

Available at bookstores,  
online at wsupress.wsu.edu,  

or by phone at 800-354-7360

&

Wild Place
A History of Priest Lake, Idaho
Kris Runberg Smith with Tom Weitz

Wild Place focuses on little-known 
yet captivating stories of the colorful 
characters who navigated Priest Lake’s 
demanding physical, political, and 
economic challenges.

Paperback • $24.95
ISBN 978-0-87422-329-3
8.5" x 11" • 240 pages

COLUMBIA
The Magazine of Northwest History 

COVER: View over Middle Pond to the Bloedel Residence and Reserve Visitor Center, 2008. 
Lumber business executive Prentice Bloedel sought to share his love of nature by building, over the 
course of 36 years, a woodland garden retreat on his 150-acre Bainbridge Island estate. See related 
story beginning on page 10. (Richard A. Brown photo)

History Commentary 2

The IWW—an inherited memory.
By Lionel Youst

History in the News 8

Clovis points in the Great Hall of Washington History.
By Gwen Whiting

One with Nature 10

The evolution and development of the Bloedel Reserve.
By Richard A. Brown and Sally Schauman

From the Collection 17

When two become one—conservation in action.

“Paint Will Fly” 18

An early history of the region’s watercolorists leading up to  
the establishment of the Northwest Watercolor Society.

By David F. Martin

History Album 24

Portrait of a fireman.

Another Round in the Fight against Racism 25

Back in the 1960s and early 1970s, Harold Booker stood up for his 
civil rights and dealt racism a blow in Federal Way.

By Christopher Green

Retrospective Reviews 28

God’s High Table by Leland Frederick Cooley.
By Peter Donahue

Correspondence & Additional Reading 29

Columbia Reviews 30 

COLUMBIA
THE MAGAZINE OF NORTHWEST HISTORY ■  WINTER 2015–16A quarterly publication of the

VOLUME TWENTY-NINE, NUMBER FOUR
■

Christina Orange Dubois,  
Editor & Graphic Designer

Maria Pascualy, Associate Editor
Robert C. Carriker, Book Review Editor

Carolyn Simonson, Copy Editor
Michael Berry, Greg Brewis, and Joe Lewis,  

Proofreaders
Laura Berry, Membership

CONTRIBUTORS 
Lynette Miller, Edward Nolan, Ashley Mead

FOUNDING EDITOR
John McClelland Jr. (1915–2010)

■

OFFICERS 
President: Larry Kopp, Tacoma

Vice-President: Robert C. Carriker, Spokane
Treasurer: Alex McGregor, Colfax
Secretary/Director: Jennifer Kilmer

EX OFFICIO TRUSTEES 
Jay Inslee, Governor

Randy Dorn, Superintendent of Public Instruction
Kim Wyman, Secretary of State
Senator Randi Becker, Eatonville

Senator Jeannie Darnielle, Tacoma
Representative Sam Hunt, Olympia

Representative J. T. Wilcox, Roy

BOARD OF TRUSTEES 
Sally Barline, Lakewood

Ray Bower, Tacoma
John B. Dimmer, Tacoma

Leonard Forsman, Suquamish
Krist Novoselic, Naselle

Ryan Pennington, Woodinville
Sam Reed, Olympia

Richard Scheuerman, Spanaway
Sheryl Stiefel, Seattle

Jerry Whitfield, Mount Vernon
Victoria Woodards, Tacoma

■

COLUMBIA (ISSN: 0892-3094) is published quarterly by the 
Washington State Historical Society; copyright 2015. All rights 
reserved. Nothing may be reprinted in whole or in part without 
express permission from the publisher. Articles appearing in this 
journal are abstracted and indexed in America: History and Life. 
SUBSCRIPTION INFORMATION: Direct subscription and 
membership queries to WSHS Membership Office, 1911 Pacific 
Ave., Tacoma, WA 98402; 253-798-5899. EDITORIAL CON-
TRIBUTIONS: Direct inquiries and submissions to COLUM-
BIA, Washington State History Research Center, 315 N. Stadium 
Way, Tacoma, WA 98403; 253-798-5918; or chris tina.dubois@ 
wshs.wa.gov. All unsolicited man uscripts and photographs 
submitted must include return postage (in stamps) and suitable 
packaging to ensure their safe return. Although reasonable care 
will be taken with materials received, no responsibility can be 
assumed for unsolicited materials, including photographs. BOOK 
REVIEWS: Address all review copies and related communica-
tions to Robert C. Carriker, Columbia Reviews Editor, 3604 NW 
Boulevard, Spokane, WA 99205. POST MASTER: Please send 
address changes to Washington State Historical Society, 1911 
 Pacific Avenue, Tacoma, WA 98402.

■

 The Washington State Historical Society does not discrimi-
nate on the basis of disability in its program delivery and will 

provide, to the best of its ability, alternate formats upon request. 
For assistance, contact the ADA coordinator at 253-272-3500.

 Printed on 100 percent post-consumer-waste recycled paper.

mailto:christina.dubois@wshs.wa.gov
http://wsupress.wsu.edu


COLUMBIA 3 WINTER 2015–16COLUMBIA 2 WINTER 2015–16

History 
Commentary

On June 24, 1913, a citizen’s vigilante committee went to 
the IWW Hall in Marshfield and took Edgworth and Ever-
est to the city jail. John Pancner had departed Coos Bay in 
March, having accomplished his task of setting up the local. 
The following morning all businesses were closed and the 
entire town was present while “about 200 citizens marched 
to the jail” and led the two Wobblies down the street “to 
the boat landing at the foot of Market Avenue, where they 
were placed on board the launch Bonita.” Any IWW sym-
pathizers on the street were warned that if there was any 
more “IWW talk heard about Coos Bay,” they would get the 
same treatment. In fact, about 15 minutes later a bystander 
named Fred Roberts was taken on the speed boat Pronto 
across the bay to the North Spit where he was “handled” and 
made to kiss the flag with the other two, before beginning 
their 20-mile walk up the beach to the Umpqua River. It is 
reasonable to assume that Wesley Everest’s low opinion of 
the capitalist class did not improve after the treatment he 
received from it at Coos Bay.

Bailey Kay Leach of Bandon, editor of the Socialist news-
paper Justice, wrote a rather caustic editorial that was critical 
of the deportation, and he thus became persona non grata in 
Coos County. He managed to print one last editorial before 
he was deported. In it he asked, “What is my offence? Sim-
ply that I am a SOCIALIST; that I am opposed to violence 
and war, and injustice, and graft; that I have conducted an 
active campaign during the year against capitalism and its 
beastly and brutal methods of exploitation of the working 
class.” The photograph of Leach’s deportation aboard the 

The IWW—An Inherited Memory
see to do anything. You’d work till you couldn’t see any more 
to work, and if the train didn’t come to get you, you’d walk 
down.” Most of the logging railroads were on a trestle, and 
derailments would sometimes push several ties close together. 
“There was guys falling through the trestles all the time 
because you’d never know how far the next tie was.” His first 
paycheck was $18.75 for 22 days of work.

There is little evidence of a union at that time in North-
west logging. The Industrial Workers of the World (IWW) 
had tried unsuccessfully to organize loggers in 1912. Coming 
onto the national scene at its Chicago convention in 1905, 
the IWW was dedicated to improving labor conditions, but 
its ultimate goal was to replace capitalism with a utopian 
worker-owned society. Its loosely organized membership, col-
loquially known as Wobblies, are now a part of our mytholo-
gized folklore. With its split purposes the IWW was bound 
to fail as a labor union, but it plowed new ground, and its 
impact on subsequent labor activities is probably greater than 
is generally admitted.

In 1912 the National Industrial Union of Forest and Lum-
ber Workers became a chartered branch of the IWW. In March 
it held strikes in the Grays Harbor area, but they were force-
fully put down and the workers “deported” from Aberdeen and 
Hoquiam. Later that year John Pancner, an IWW organizer 
from Detroit, arrived at Coos County, Oregon, on the steamer 
Breakwater, ready to form Local 435, IWW, at Marshfield (later 
renamed Coos Bay). He had two able lieutenants: W. J. Edg-
worth, who became secretary of the local, and Wesley Everest, 
a 23-year-old logger from Newberg, Oregon. According to the 
Coos Bay Times, Everest “was another whose work for the orga-
nization has been very zealous.” He is of special interest to me 
because in 1913 he was radicalized in Coos County, Oregon, 
where I have lived most of my life, and in 1919 he was lynched 
in Centralia, my parents’ hometown.

At Coos Bay in 1913 Everest was busy signing up loggers 
at the various camps. When bosses found that a man had 
signed with the IWW he would be summarily fired. As a 
result, Marshfield Local 435 called for a strike. Smith-Powers 
Camp 4 at South Slough and Conologue Coquille River 
Camp went down while other camps in Coos County had to 
run with reduced crews.

Alice H. has been published many times with the caption, 
“Deporting the IWW, Marshfield, Oregon.” The IWW had 
actually been deported 18 days earlier, marking the end of the 
National Industrial Union of Forest and Lumber Workers in 
the Northwest.

During the next four years the IWW concentrated 
heavily on the Agricultural Workers Organization 
(AWO), a true forerunner to Caesar Chavez’s United 

Farm Workers. Dad remembered the IWW songs from that 
period—he sang them all his life—and I picked them up from 
him. I would never have had the curiosity to read more about 
labor history had it not been for the songs, which carried the 
history forward.

 At last, in 1917, a new IWW 
union was chartered for the loggers 
and lumber workers in the North-
west. This one was far more effective 
than the first, and lasted much lon-
ger. The Lumber Workers Industrial 
Union (precursor to the International 
Woodworkers of America) was no 
sooner formed than it struck at camps 
and mills all over the Pacific North-
west. The principal demands were 
for an eight-hour day and company-
furnished bedding in the camps.

Dad was 18 years old then and 
working at the H. H. Martin Lumber 

BOTTOM LEFT: George 
Youst arriving at H. H. 
Martin logging camp 

near Centralia in 1916, 
carrying his bindle.

BOTTOM RIGHT: 
H. H. Martin logging 
crew, 1918—George 

Youst, third from 
right—bunkhouses in 

background. This crew is 
typical of the men who 

signed up with the  
IWW in 1917 and  

went on strike.
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By Lionel Youst

When I was 10 or 11 years old, 
while we were visiting my 
grandparents in Centralia, 

Dad drove the car out to the Chehalis 
River Bridge and stopped. He and 
Mom were in the front seat, and after 
a while Dad turned to Mom and said, 
“Well, it’s still here.” 

“What is it?” I asked from the back seat where I sat with 
my brother. 

Dad said, “That’s the Wobbly bridge. That’s where they 
hung Wesley Everest.” 

My education in labor history began then and there.
George Youst—my dad—went to work setting chokers for 

Nienmeyer and Morgan Lumber Company at Helsing Junc-
tion, near Rochester, during the winter of 1914–15. In 1967 
I tape-recorded several hours of his memories, and he talked 
about that first logging job. It was during a time when there 
were no unions in the woods—reason enough for loggers of 
that period to welcome a union when one finally came along.

“There was about 16 men in a little bitty bunkhouse, and 
the bunks was made of boards,” he said. They were made to be 
filled with straw, but that winter the company had furnished 
thin mattresses. It was so cold that some of the men had to 
sleep between two of them. The loggers had to furnish their 
own blankets, their “bindle,” and Dad had a nice one my 
grandmother had made for him. Others were not so fortu-
nate. Having to carry the often vermin-infested blankets from 
camp to camp was a major bone of contention. The stove 
was in the center of the room with the dirty and wet clothes 
hanging around it. “Stink like nobody’s business,” Dad said. 
“And bedbugs. Everybody had a bottle of kerosene to douse 
the bedbugs, before you went to bed. The pigs slept under 
the bunkhouse.” 

The camp, he said, was at the sawmill, which was about 
four miles by the railroad to where they were logging. “Most 
of the time we’d get to ride out on an open flat car. It would 
get us out before daylight, and we’d have to wait till we could 
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Company camp at the time. He said, “In the summer of 1917 
I’d never heard of the Wobblies. One day I was down at the 
park [in Centralia] and Gib Broustrom, a kid I went to school 
with, was organizing for them.” He talked Dad into signing 
up, “maybe a dollar and a half or two dollars to join and then 
two-bits a month for a stamp to go in the book.”

The IWW had a rented hall on First Street and one night 
they had an organizing meeting. Dad described it: 

This guy had a blackboard up there and showed these different 
things. The main thing was to fold your arms. Stop the wheels 
of production. That’s the thing to get action, he says. They’ll 
come to their milk, to get the pay up and get the bunkhouses so 
you could sleep in ’em. That’s what it was for. And the eight-
hour day. That’s the big thing they was fighting for, because 
everybody was working ten hours then. But what they wanted 
was to get an eight-hour day with the same pay they was get-
ting . . . . The camps would always take three or four days off 
for the Fourth of July, but they didn’t start up after the Fourth.

The strike in July 1917 ran into serious resistance from 
both the forest industry and the government. The for-
est industry had its own organizations—the National 

Lumber Manufacturers Association and the Lumbermen’s 
Protective Association, which subjected members to a “fine of 
$500 per day” if they dared yield anything on the issue of the 
eight-hour day. The United States had entered the war in Eu-
rope in April 1917, and by painting the IWW as anti-war and 
perhaps even pro-German, the government began gathering 
the tools to turn the laws and the public decisively against it.

In June the first draft registration was held for men 21 to 
31. Dad was only 18, but Wesley Everest, the IWW organizer 
who had been deported from Coos Bay four years earlier, was 
now 27. The IWW advised its members to register for the 
draft as “IWW, opposed to war,” and Wesley Everest regis-
tered and was drafted. Being a logger, he was assigned to the 
Spruce Division government sawmill at Vancouver, Wash-
ington. Ironically, it was the army that overcame industry 
opposition and brought the eight-hour day to logging camps 
in the Northwest.

Dad talked a lot about the Spruce Division and Colonel 
Bryce Disque. The labor troubles in the Northwest had slowed 
production of lumber in general, but it was the demand for 
old-growth Sitka spruce used in World War I airplanes that 
brought the military into the fray. Sitka spruce has a very high 
ratio of strength to weight, exactly the qualities needed for 
the airplanes of the period. The army sent Colonel Disque to 
the Northwest to do whatever it took to get production up. 
And he pulled it off. At a meeting in Portland in November 
1917, he got the industry leaders to agree to the eight-hour 
day and later to company-furnished bedding, a reasonable 
minimum wage, decent food and bunkhouses, two paydays a 
month, and so on. 

They would never have given in to the IWW for those 
very reasonable demands, but Colonel Disque appealed to 
their patriotism. In the history books all credit goes to Disque 
and his Spruce Division, and to the Loyal Legion of Loggers 
and Lumbermen (4-L), the government-sponsored company 
union created to counter the IWW’s influence. But without 
the 1917 strikes led by the IWW, the issue would not have 
come up, and it would probably have been another genera-
tion before the eight-hour day and company-furnished bed-
ding came about.

“It was next spring [1918] before we got the eight-hour 
day,” Dad explained. “They all decided they was going to have 
to give it because they was getting so much sabotage.” He was 
working at Lincoln Creek Lumber Company at Galvin the 
last day they worked the 10-hour day. He remembered that 
the men were “pepped” up about it. “Sometime in the night 
some of them thought we had ought to go to sleep. One guy 
hollered out, ‘We don’t have to sleep tonight. We only have 
to work eight hours tomorrow!” Dad continued, “They got 
the eight hours, then they started in to clean up the bunk-
houses, to get a decent bunkhouse, and to get the companies 
to furnish the bedding so you didn’t have to pack a bindle on 
your back everyplace you went, and clean up the bedbugs. So 
they got a lot better conditions.”

The Coos Bay Times headline dated February 29, 1918, 
screamed: “Eight Hour Day For All Lumber Workers Begins 
Here Tomorrow. Order is issued by Col. Disque.” This was 
truly historic. It had been 100 years since the British indus-
trialist Robert Owen set the eight-hour day as a goal in 1817, 
and 30 years since the American Federation of Labor set eight 
hours as the standard work day for American workers and the 
1889 Second International Workingmen’s Association meet-
ing in Paris declared it the standard for all working people. 
Several American industries had adopted it already, and on 
March 1, 1918, it finally came to the timber industry. Nine-
teen years later the concept became law in the United States, 
with enactment of the Fair Standards Act of 1937 stipulating 
a 40-hour work week.

After May 1, 1918, no logger would ever again pack his 
bindle into camp. Bedding was furnished by the company 
from then on. The conditions that were granted to the 
loggers of the Pacific Northwest that day constituted the 
most profound improvement in the living conditions of an 
entire industry ever effected as the result of a labor strike. 
The improvements were fundamental and irreversible. Dad 
summed it up, “Of course the Chamber of Commerce and the 
American Legion and them guys thought this was something 
radical, Bolshevik inspired. So they was agin it!”

The war was the pretext for passing anti-sedition laws. It 
became an offense to speak even privately in opposition to 
the war or the draft. The popular media jumped on the chance 
to make union demands appear as German plots designed to 
weaken the government during a time of war. Vigilante 

actions became even more brazen. In Bisbee, Arizona, 1,300 
striking copper miners were locked into cattle cars and 
deported 200 miles east to Hermana, New Mexico, a 16-hour 
trip, without food or water. This deportation occurred on July 
12, 1917, four years to the day after the deportation of Bailey 
Kay Leach from Coos Bay. On August 1 in Butte, Montana, 
IWW organizer Frank Little was kidnapped from his hotel 
room and dragged behind a car to the railroad bridge, where 
he was hanged.

Centralia, Washington, was not immune to the 1918 
violence against the IWW. Dad described some of it. There 
was an IWW Hall on First Street, just a block off of Tower 
Avenue. Dad recalled: 

These guys came down there and raided the hall. They took the 
books and papers and things right out in First Street and burnt 
them right in the street. And they had this nice phonograph and 
they took it down to the dance hall and raffled it off for the Red 
Cross. I remember old blind Tom Lassiter peddled The Worker 
paper on the street, and them guys grabbed him one evening and 
throwed him in the car and took him clean out to Rochester and 
unloaded him out there, about 15, 16 miles out of town. Ross 
Ruzette, a guy who was second loading with me, he had a car 
and he followed them out there and when he got there old Tom 
was sitting on some telephone poles. He didn’t know where he 
was at or where he was going or nothing else. There was stuff 
like that going on all the time.

The third and last draft registration was held September 
12, 1918, and Dad was finally old enough to have 
to register. He registered as a logger working for the 

Napavine Lumber and Manufacturing Company, but the war 
was winding down. The armistice was signed November 11, 
and so Dad was never called up. Wesley Everest had been 
drafted, but according to his brother Charles he spent at least 
part of his time in the stockade at Vancouver Barracks because 
he would not salute the flag. This was quite understandable. He 
was raised in the Quaker settlement of Newberg,  Oregon, and 
many Quakers object to saluting and taking oaths. Whether 

ABOVE: Crowded bunk
house not unlike the one 
at the Helsing Junction 
logging camp where 
George Youst slept during 
his early days as a logger.

RIGHT: The Little Red 
Songbook, first pub lished 
in 1909. George Youst 
destroyed his copy in 
1919 after the Wesley 
Everest hanging, but he 
had memorized most 
of the songs and sang 
them all his life.

W
as

hi
ng

to
n 

St
at

e 
H

is
to

ri
ca

l S
oc

ie
ty

, #
20

15
.1

5.
2.

5

W
as

hi
ng

to
n 

St
at

e 
H

is
to

ri
ca

l S
oc

ie
ty

, #
19

94
.4

.1
91



COLUMBIA 7 WINTER 2015–16COLUMBIA 6 WINTER 2015–16

that influenced his stand on the issue or not, I would certainly 
think that his treatment at Coos Bay, made to kiss the flag and 
walk 20 miles up the beach following a “deportation,” would 
have clinched it. If there are valid reasons for not saluting the 
flag, Wesley Everest had his.

Things got worse after the 1918 Russian Revolution. 
The story of Centralia’s first Armistice Day parade 
on November 11, 1919, is too well-known to be 

more than summarized here. Suffice it to say that members 
of the Masons and the Elks and other persons of influence 
in Centralia had encouraged the veterans in the American 
Legion to get the IWW out of town, one way or another. They 
planned to do it at the big patriotic Armistice Day parade. 
I don’t think Dad was present, but my Aunt Orpha and her 
husband Dorsey Huff had just watched the parade go by when 
they heard gunshots up the street. They thought it was part 
of the parade and headed toward it, but they had not gone 
far when it was plain that something awful was happening. 

It turned out that the American Legion formation broke 
ranks to storm the IWW hall, meeting armed resistance. The 
plan of the American Legion attack had been an open secret in 
Centralia, and the Wobblies had been advised by their attorney 
that they could stand their ground with deadly force if necessary. 
It was bad advice, but they took it literally. The upshot was that 
four legionnaires were killed and Wesley Everest was beaten, 
castrated, and hanged from the Chehalis River Bridge. 

Seven of the Wobblies were convicted of murder in the 
second degree and sentenced to 25 to 40 years in prison. My 

maternal grandmother, with other Methodist women, wrote 
to the men in prison for many years, to help them keep up 
their morale. Most of them served about 12 years, while one 
of them, Roy Becker, had his sentence commuted to time 
served after 18 years.

Dad told of the immediate aftermath:

So then they arrested—oh, they arrested everybody. That 
was when everybody had to get rid of any papers or anything 
connected with the Wobblies. 
Boy, I’ll tell you, it wasn’t safe 
for nothing around there, along 
that line. So that’s where I got rid 
of my song book—I’d sure like to 
have it now. I had sympathy for 
what they were trying to do. You 
talk about the Gestapo, she was 
Gestapo at its worst that time in 
that area. Everybody that ever 
looked like a working man was 
a suspect. Even over at Dorsey’s 
house we’d see them guys sneak-
ing around the windows and 
listening to what we was talking 
about. That’s when you had to 
get rid of all that stuff. And it just 
about broke the back of the IWW, 
because of the propaganda they 
put out against them.

It was not only the anti-IWW propaganda that almost broke 
its back. It was the Red Scare following the 1917–18 Bolshevik 
Revolution and aggressive use of the Espionage Act of 1917. 
The federal government arrested 184 IWW leaders and tried 
them on various counts involving interference with the war 
effort. They were tried at three loca-
tions—Chicago, Sacramento, and 
Wichita—and received Draconian 
sentences. In addition to the federal 
cases, there were hundreds of Wob-
blies convicted and sentenced under 
state anti-syndicalism laws enacted to 
criminalize the IWW. 

In 1923 President Harding released 
the federal prisoners, but many serv-
ing under state laws remained incar-
cerated for decades. The IWW never 
fully recovered from the concerted 
drive against it, but it did not disap-
pear altogether. The Congress of 
Industrial Organizations (CIO), cre-
ated under the National Labor Rela-
tions Act of 1935, carried forward the 
idea of industrial unionism, which 
had become perfectly legal for the 
first time.

In 1927, Dad became part of the 
employing class when he and a part-
ner started a small sawmill, manufac-
turing railroad ties in Cowlitz County. 
That carried him through the Great Depression, and in 1937 
he moved his mill to Coos County, Oregon, where I still live. 
He met a payroll of 12 or 15 men for years, but he continued 
to sing those songs from the Little Red Songbook right through 
to the end of his life in 1975. It is an indication of the power 
of an idea encapsulated in the rhymes and rhythms of songs, 
received at an impressionable age.

In January 1950, I went to work in my first logging camp. 
It was the Long-Bell Lumber Company camp at Scotts-
burg, Oregon, and I was only 16. You were supposed to be 

18 to work in the woods, but nobody checked. The rigging 
slinger was an old-timer named Johnny Ennis. He told us 
kids that we needed to respect the conditions in camp. We 
had clean sheets every Friday, and the beds were made every 
day. One bunkhouse was set aside as a dry room so that our 
wet work clothes would be warm and dry in the morning. In 
fact, all the conditions that the IWW had demanded during 
its 1917 strike were in effect when I went to work in 1950. 
Johnny said, “Men died for those conditions.” I knew that was 
true, and I was respectful. The union was the International 
Woodworkers of America (CIO), Reedsport Local 7-140. 
The business agent was W. L. Harris, an old-time radical who 

had union contracts for all the logging and sawmill operations 
within what he considered his jurisdiction.

In June 1950 the United States entered the Korean War, 
but I was two years too young to have to register for the draft. 
The up side of the war was full employment in the timber 

industry, allowing young loggers 
like myself to come and go and quit 
when we pleased. There was a strike 
in August, and some of the crew 
decided to go to California and work 
in the redwoods. I went with them, 
and it was the start of my career as 
a tramp logger. Over the next 40 
months I worked for two dozen log-
ging outfits in three states and British 
Columbia. About half of them had 
company-run camps. 

Of the 24 logging outfits I worked 
for, 10 of them had union contracts 
with the IWA and 14 were non-
union. Eight of the union outfits had 
 company-run logging camps, and 
they all adhered to the conditions 
the IWW demanded during the 
1917 strike, pretty much to the let-
ter. Seven nonunion outfits had their 
own logging camps or other living 
arrangements. They adhered to some 
of the 1917 demands, but not all. 

Nine of the outfits I worked for 
had no arrangements for living quarters, and the crews had to 
ride company crew buses, called “crummies,” sometimes sev-
eral hours each way between the town and the work site. The 
Portal to Portal Act of 1947 declared that companies were not 
obligated to pay for travel time, even when the crews were 
transported in company vehicles. After the act was upheld in 
the courts, logging camps began to disappear rapidly. Riding 
from town to the job in the crummy, frequently four or five 
uncompensated hours a day, has become the norm.

The era of the logging camp passed into history 60 years ago, 
but the improvements in living conditions effected by the 1917 
strike have persisted. The eight-hour day and  company-furnished 
bedding no longer seem like radical demands, but men died to 
get them. My memory of it was inherited from my dad and vali-
dated through my own experiences. It is a history worth remem-
bering, however one comes to it. 

Independent historian Lionel Youst was born in Woodland, Washington, 
and lives in the woods near Allegany, Oregon. He is author of She’s Tricky 
Like Coyote and coauthor with William R. Seaburg of Coquelle Thompson, 
Athabaskan Witness. This article is adapted from a presentation made 
in June 2014 at the 44th annual Pacific Northwest Labour History 
Association Conference in Cumberland, British Columbia.

BELOW: The burial of 
Wesley Everest on 

November 13, 1919, 
overseen by an armed 

National Guard unit. 
The casket was lowered 
into the grave by IWW 

prisoners from the 
Chehalis jail. The moving 

vans used for transport are 
parked in the background.  

FACING PAGE: Lionel 
Youst (the author) in his 

sister’s kitchen, Coos Bay, 
Oregon, summer 1957. 

He was 23 years old, 
the same age as Wesley 
Everest when the latter 

was deported from Coos 
Bay in June 1913.
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HISTORY IN THE NEWS

Ancient artifacts from the Washington State Histor-
ical Society’s collection are a highlighted feature in 
a remodeled section of the History Museum’s Great 

Hall of Washington History. When the hall opened in 1996, 
it featured a small selection of Clovis points curated by 
Colville tribal historic preservation officer Adeline Fredin. 
Almost all of the Society’s Clovis collection is now on dis-
play. The recent Great Hall 
update features the human 
history of Washington’s 
first peoples and the geo-
logical changes that have 
shaped the state. 

The story of the Histori-
cal Society’s Clovis collection began on May 27, 1987, in an 
East Wenatchee apple orchard. Farm worker Moises Aguirre 
Calzada was installing an irrigation system when his shovel 
struck a Clovis blade. Aguirre Calzada dropped the shovel, 
digging into the earth with his bare hands. Within moments, 
the 19-year-old worker unearthed 24 artifacts. 

The orchard owners thought that they were large, beauti-
ful arrowheads and showed the points to friends. Amateur 
archaeologist and retired orthopedic surgeon Russell Cong-
don saw them and recognized that the stone pieces weren’t 
arrowheads at all. These were Clovis points, fluted stone 
projectile points used in big-game hunting that are ancient 
evidence of early people in Washington. This discovery led 
to three successive archaeological investigations. It also 
resulted, in 1992, in a donation of one of the largest collec-
tions of Clovis artifacts in North America to the Washington 
State Historical Society.

At the time that the points were uncovered, the Clovis 
people were thought to be the earliest humans in the New 
World. Clovis artifacts have been discovered in every state 
except Hawai‘i. It is now known that the Clovis people were 
not the first on this continent. However, at about 13,000 
years old, the extreme age of the artifacts made the find of 
immediate interest. There were few other such sites in exis-
tence in the western United States at the time.

hunter followed its trail. This continued until the creature 
either fell or was weakened enough to allow the hunter to 
finish the kill with a knife or spear. We do not know whether 
the East Wenatchee points were created with this device in 
mind or used for ceremonial purposes.

Lithic, or stone, tools explain much about the people 
who used and made them. Early artisans created many 
kinds of stone tools—not just spear points, but also hide 
scrapers, choppers, drills, and other useful items. Exam-
ining crafting techniques and tool materials allows us to 
determine what kinds of resources were available. Stone 
tools help provide an understanding of how people trav-
eled, where they settled, and what items they traded.

Many different kinds of 
tools were discovered at 
the East Wenatchee site. 

One such tool is a scraper. It is sharp 
on one side and blunt on the other 
so that it can be easily grasped. The 
scraper that was discovered at this 
site is extremely large for a tool of 
this kind. It is flaked only on one 
side, making it a “uniface” tool. 

Clovis Points in the History Museum’s Great Hall
By Gwen Whiting

Some of the projectile points found were among the larg-
est ever seen and the most beautiful. The whole cache was 
largely undisturbed, so archaeologists could see the objects 
in their original context. The points were not the only items 
unearthed at the site. Unusual rods made from mastodon 
bone were found with the points. Their purpose is unknown. 
Scrapers, adzes, and flakes of stone were among the other 

items discovered. Was it a 
stone hoard, a burial site, or 
something else? Why were 
so many unusual stone and 
bone artifacts discovered in 
one place? There are many 
theories about what was 

unearthed in East Wenatchee. The large size of the points has 
led some tribal representatives and archaeologists to conclude 
that the objects were ceremonial, as has been found to be the 
case in other archaeological sites. 

There were no human remains found in the excavation. 
This fact, coupled with the functionality of some of the items, 
has led some researchers to surmise that the site was an equip-
ment cache. Hunters could have stashed the tools away with 
the intent of returning later. The truth about the purpose and 
burial of these artifacts may never be known.

A projectile point can be used as a knife or attached to 
a spear. Making one of these objects can take several 
attempts and requires special skill. A master craftsman 

shaped each of the East Wenatchee points thousands of years 
ago using a method called “pressure flaking.” Clovis points were 
flaked, or chipped, from stone. The end of a Clovis point was 
fluted to make it easier to attach to a spear shaft. The stone 
point was placed into a notch in the end of the shaft and se-
cured with a wrapping of animal sinew.

Some archaeologists believe that many Clovis projectile 
points were intended to be placed in atlatls, or spear- throwers, 
to hunt large game such as mammoths and mastodons. When 
a spear was thrown using an atlatl, the point would pierce the 
animal’s flesh. The animal would then slowly bleed as the 

Points like the ones found in East Wenatchee are called 
“Clovis” because they have the same shapes as those 

found near Clovis, New Mexico, in 1929. The name is used 
for both the people of that era and the points themselves. 

Most scrapers like this were used to clean animal hides. If this 
tool was used on a hide, the animal it came from must have 
been very large.

The beveled bone cylinder or “rod” pictured above was 
found with others of its type in East Wenatchee. Its purpose 
is unknown. This piece is beveled at both ends with small 
repetitive pock marks on one side. Attention was paid to how 
the ends were shaped and textured. There is a deliberate pat-
tern of crosshatching on the rod. 

Bone rods with identical crosshatching were found at the 
Anzick site in Montana, where the rods were 
broken. Ceremonial breaking of items com-
monly occurs at burial sites. The Anzick 
site was a burial place for a one- to one-
and-a-half-year-old boy. The toddler’s 
remains and objects found with him 
are dated at about 12,600 years old. 
DNA testing has since revealed 
the toddler, called “the Anzick 
child,” to be related to modern-
day Native Americans. 

Whatever the East Wenat-
chee bone rods were used for, 
the process of manufacturing 
matches that used at the Anzick 
site. Whatever their intended 
purpose, ceremonial or func-
tional, it is likely the same.

For more information 
on the Historical Society’s 
Clovis collection, including 
photographs, visit the online 
catalog (collections.Wash-
ingtonHistory.org) and 
search on these keywords: 
East Wenatchee Clovis Site.

Gwen Whiting is the education 
specialist at the Washington State 
Historical Society. Her work has 
been featured in several academic 
publications, and in 2013 she 
received the John M. McClelland 
Award for her COLUMBIA article on 
artist James Pickett. She also writes 
fiction and has published one novel.

ABOVE: The 10.38inch beveled bone 
cylinder or “rod” above was unearthed 
with others of its type in East 
Wenatchee. The purpose for which it 
was made can only be guessed.

UPPER LEFT: Though large for its 
type at 6.45 inches long, this piece is 
believed to be a scraper, sharp on one 
side and blunt on the other.

LOWER LEFT: Probably designed as 
a blade, this 4.88inch agate tool is 
typical of one kind of tool seen at a 
Clovis site. It was fashioned from a 
stone at least the size of a grapefruit.

RIGHT: This projectile point, shown life
size, could be attached to a projectile 
or used as a knife. At 5.68 inches long, 
it is smaller than many of the other 
points found at the site.
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New York Times writer Joan Chatfield-Taylor described the reserve as “one of 
this country’s most original and ambitious gardens.” It is distinctive among the 550 
public gardens in the United States in that it does not feature plant collections 
and its design does not mimic details of famous gardens elsewhere in the world. 
According to its maker, Prentice Bloedel, the reserve was intended 
to serve as a place where a visitor could find solace, “a retreat where 
one can escape the daily pressures.” 

The land on which the reserve stands was originally part of the 
Suquamish Tribe’s homeland. Later, white settlers harvested fir and 
cedar there. Decaying stumps of cedar trees cut more than a century 
ago dot the landscape like aging monuments to the history of Pacific 
Northwest logging and the resilience of cedar. Prentice and Virginia 
Bloedel bought the property, including a small mansion, from the 
Collins family in 1951. They planned to use it as a retirement home 
and share it with their visiting adult children and grandchildren. 

In his 1988 book, The Bloedel Reserve: Gardens in the Forest, 
Lawrence Kreisman, an art and architecture historian, describes the 
1932 construction of the Collins mansion but does not go into the 
design evolution of the reserve, likely because the Bloedels never 
shared that information. While they updated the interior, they 
made no major modifications to the mansion’s exterior. Virginia 
Bloedel guided the redecoration of the house and her husband pur-
sued improvements to the grounds, a project that continued for the 
next 36 years. 

When the Bloedels bought the Bainbridge Island property, Pren-
tice was still working in Canada as chief executive officer of the fam-
ily timber company, commuting to Seattle on weekends and staying 
on the island for a month in the summer. From the first day they 
moved to the Collins estate, Bloedel set out to explore the land. The 
Collins family had done little to the grounds, so these investigations 
meant bushwhacking through thickets and brambles. In Kreisman’s 
book, Virginia (Bloedel) Wright described her father’s daily routine 
of hiking and carving paths with his machete. She noted his trailblazing was very 
strenuous for him because he walked with a limp—the result of polio in his 20s—
and used a tall staff for greater stability.

The Bloedels chose never to fully explain their actions or motives in devel-
oping the reserve. Although their generosity in the arts and education is well-
documented in Pacific Northwest newspapers, the couple shunned publicity. 
They gave no interviews, and little has been written about them in the last two 
decades. Bloedel made an exception in 1995, the year before he died. He encour-
aged Richard Brown, coauthor of this article and the reserve’s director at the time, 
to give a guided tour and explanation of the reserve to the above-mentioned New 
York Times reporter. 

The Bloedels were both born in Washington and lived most of their adult lives 
in the United States. Prentice’s younger brother Lawrence (Larry) graduated from 

The name Bloedel pops up repeatedly in the charitable 
history of the Pacific Northwest. There are scholarships, 
foundations, endowments, University of Washington 
buildings, and an urban conservatory in Vancouver, 
British Columbia—all funded by the Bloedel family. The 

family’s ultimate gift may be the highly acclaimed 150-acre woodland 
garden, the Bloedel Reserve, near Agate Point on Bainbridge Island. 

ONE with NATURE
The Evolution and Development of the Bloedel Reserve

By Richard A. Brown 
and Sally Schauman
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ABOVE: Virginia and Prentice Bloedel 
beside an elm tree just west of their 

Bainbridge Island home, August 1967.

FACING PAGE: View west across the 
Lower Pond to some Japanese maples.



COLUMBIA 13 WINTER 2015–16COLUMBIA 12 WINTER 2015–16 COLUMBIA 13 WINTER 2015–16COLUMBIA 12 WINTER 2015–16

Williams College and lived with his wife Ellie in Williamstown, Massachusetts, 
and New York City until his death in 1976. Prentice also had a younger sister, 
Charlotte, who married Louis Brechemin III and continued to live in Washing-
ton. Their father Julius H. Bloedel came to the Pacific Northwest in 1890 from 
Wisconsin. He first worked as a banker and later founded a small timber business 
that grew and merged into the Canadian company Bloedel, Stewart, and Welch.

Virginia and Prentice Bloedel were devoted to each other, their family, and the 
reserve. The New York Times reporter wrote:

[The reserve] reflects the intensely disciplined concepts of an extraordinary couple, 
Prentice and Virginia Merrill Bloedel…. Virginia Bloedel, who died in 1989, was 
originally more knowledgeable about horticulture, but her husband’s almost mystical 
reverence for the land eventually made him the driving force behind the transformation 
of the property. Bloedel described his objective in “The Bloedel Reserve—Its Purpose 
and Its Future,” University of Washington Arboretum Bulletin, Spring 1980. 

His intent in making changes to the reserve can best be understood in terms of 
his three dogged pursuits after retirement: to understand environmental psychol-
ogy and landscape theory, to research plant/human connections, and to explore 
the reserve landscape. But the genesis for the “mystical reverence” that influenced 
all his landscape decisions was his prep school education. The time Bloedel spent 
at the innovative Thacher School in Ojai, California, had a singular impact on 
his life. Then as now, Thacher used camping, horses, and hiking to connect its 
students with the natural landscape. The school’s founder, Sherman Day Thacher, 
a Yale graduate, believed the “boys”—now also girls—should spend several weeks 
outdoors each year. Thacher averred, “It was a wonderful thing to grow into some 
intimacy with the stupendous granite of Yosemite. . . .”

Bloedel’s experiences at Thacher became the basis of his adult values, 
including decisions as CEO of a timber company. He embarked on 
ventures that were novel in the industry at the time, such as recycling 
waste and reforestation. After attending Thacher, Bloedel went to Yale, 

returning to Ojai to teach after graduating in 1921. That was when he contracted 
polio. Soon after, his father called him back to the Pacific Northwest to help 
manage the family timber business, which, under Prentice Bloedel’s leadership, 
became MacMillan-Bloedel and in 1999 was purchased by Weyerhaeuser. 

The reserve reflects what the Times described as Bloedel’s “mystical reverence” 
for the landscape in both its concept and development. Bloedel aimed to create 
neither a decorative garden nor a family park, and certainly did not envision it 
as a place to learn horticulture. His quest was to design a variety of perceptual 
experiences as a way for visitors to intimately connect with nature. In his words: 
“There should be an illusion of being alone. . . .” In order to achieve this goal, 
he sought out scholars who could explain how humans perceived and behaved in 
the natural landscape. 

In a global search he found and funded Jay Appleton, an English cultural 
geographer, who in his 1975 book, The Experience of Landscape, proposed that 
animals and humans structure their surrounding landscapes into “prospect, refuge, 
and hazard.” Appleton’s “refuge” foretold the now familiar edge-habitat theory 
in ecology and explains why the bird marsh is a favorite site in the reserve, as is 
the “prospect” overlook to Puget Sound behind the visitor’s center. Bloedel also 
funded Stephen and Rachel Kaplan, environmental psychologists at the Univer-
sity of Michigan whose 40-plus years of research demonstrate that humans respond 
in the natural world in very predictable ways. The curving paths throughout the 
reserve are examples of one of their research findings—that S-curves are more 
compelling to follow than straight paths. 

ABOVE: A cedar waxwing perched on 
a dwarf crab apple tree.

FACING PAGE, CLOCKWISE FROM TOP 
LEFT: The Boardwalk looking south; 
the Christmas Pool footbridge with 
candelabra primroses (upright pink) 

and azalea (white); a great blue heron 
at the Bird Marsh; a red fox kit at the 

Moss Garden.
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The time 
Bloedel spent at 

the innovative 
Thacher 

School in Ojai, 
California, had a 

singular impact 
on his life.
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Another of Bloedel’s “finds” was Charles A. Lewis, a curator at Chicago’s Mor-
ton Arboretum, now known as the “father of horticultural therapy” and author of 
Green Nature: Human Nature. During the last five years of Bloedel’s life, the two 
men became good friends, corresponding and talking regularly. Lewis repeatedly 
urged Bloedel to fully share his thoughts about nature with others, writing, “There 
is nothing new under the sun except our understanding of it. However, the under-
standing of that relationship as you and Virginia have experienced it is new . . . 
through your sharing these thoughts with me . . . I began to see your concepts were 
beyond what I had been thinking.” But Bloedel, then age 86, demurred, saying 
that “the time I might have done the job is long past.”

In the 1980s Bloedel brought these scholars to the University of Washington 
(UW) to share their research as a part of his long quest to engage the university in 
creating a plant-people curriculum. The Bloedels had already given the reserve to 
the UW in the 1970s and created a “People-Plants Committee” within the Arbor 
Fund—an organization that included university faculty—which acted as trustee 
for the reserve. He suggested that the university intellectually explore the con-
nection between people and plants. His innovative thinking never received any 
traction with the UW’s higher administration, but his thoughts were on target for 
scholars working elsewhere. In 1985 the Arbor Fund bought the reserve back from 
the university. By the late 1990s, almost a decade after his death, applications of 
Bloedel’s ideas had become familiar trends in other universities. Ironically, courses 
similar to those Bloedel proposed 40 years ago are now common in universities in 
the United States and abroad.

Bloedel’s work on the reserve did not follow an overall design, but he 
did observe a set pattern for making decisions. First, he bought the best 
design and engineering advice available. The reserve files are brim-
ming with schematics of features, some never built, made by famous 

landscape architects such as Thomas Church from the San Francisco Bay area 
and Richard Haag of Seattle. Bloedel rarely followed their designs exactly, either 
modifying their ideas or ignoring them if they did not match his own intuitions 
of a natural fit for the space. 

He never embarked on any design until the specific site—its soils, geologic 
history, and water resources—had been surveyed in great detail. While he pur-
sued scientific knowledge of a site before a design was developed, he refused 
to educate visitors. He would not label plants or explain how the designs were 
implemented. Consider, for example, the complex solution for the bog’s board-
walk. He wanted people to immerse themselves in perceiving an entire site, 
not learn about the science or engineering underlying it. If water existed natu-
rally, he would use it, as he did by digging out the Reflection Pool to expose 
the groundwater, but he would not move water mechanically. Neither would 

he drastically move earth or abuse a natural system. Case in point, his attempt 
to create a native wildflower bank below the mansion failed when he refused 
to dig out the soil and sterilize the site because it would kill soil microbes and 
disrupt a natural system. 

Bloedel always proceeded slowly and deliberately with reserve design 
work, even when he was in his 80s and early 90s. He would not hurry 
the process or try to improve nature lest he diminish the original quality 
of a natural landscape. His actions were extremely well-thought-out but 

always bold, precise, simple, and—above all—creative. 
There were a few reserve designs, done by specific designers, that Bloedel did 

not attempt to tinker with. Seattle architect Paul Hayden Kirk designed the 1964 
guest house. Fujitaro Kubota of Seattle designed the adjacent Japanese Garden in 
1960. The swimming pool near the guest house became a favorite of the Bloedels’ 
grandchildren. In 1986 the pool was filled and Koichi Kawana designed a Zen 
garden in its place. It seems clear that Prentice Bloedel intended to create a series 
of natural niches where visitors might experience a range of emotions: awe, curi-
osity, solace, serenity, excitement, and even fear. Features vary from small alcoves 
to expansive vistas, from a bog boardwalk among skunk cabbages to the formal 
Reflection Pool, from the Moss Garden to a woodland bird sanctuary. Though the 
reserve contains a wide array of features, it is not a potpourri. Each was carefully 
considered and took years to implement. The reserve has a unified purpose, and 
that is to evoke a feel for nature. 

The Moss Garden is a good example. Before the Bloedels 
bought the land, the site had been logged and was scattered with 
forest debris. By 1970 the rotting logs supported colonies of moss. 
The notion was to build on this “natural” process. Several designs 
emerged, including a rock-lined watercourse and ponds. Thomas 
Dunne, a UW professor of geomorphology and hydrology, was 
asked to study the feasibility of natural drainage. He reported 
that natural flow could not be maintained throughout the year, 
and others noted that rocks were not indigenous to the site. So 
the final scheme more than a decade later eliminated water but 
included planting 2,200 flats of Irish moss (Sagina subulata) and 
a few trees. The most challenging part of this plan was the hand 
weeding of salmonberry and horsetail until the moss took over. 

The configuration of the 1970 Reflection Pool is not origi-
nal. Long rectangular pools have been a standard part of garden 
designs for centuries—the Canal Pond dug in 1702 at Chatsworth 
in Great Britain is one example. The Reflection Pool was a favor-
ite site for the Bloedels. They requested that their remains be 
placed in this garden. 

Like the Moss Garden, the wildlife pond originated out of an 
effort to take advantage of an existing condition—a pond dug by 
previous owners for a fire prevention water supply. In 1960 Bloedel 
sought technical advice from the USDA Soil Conservation Ser-
vice on enlarging the pond for irrigation. By 1981 the decision was 
made not only to enlarge the pond but to configure it as a wildlife 
sanctuary. Frank Richardson, a UW ornithologist, suggested edge 
arrangements for the pond to accommodate various migrating 
bird flight patterns. 

Once the bird sanctuary was being built, the path to and 
from it was reconsidered. In order to have a continuous path 
from the bird sanctuary back to the entrance road without 
retracing the route, a deep ravine had to be traversed. Rather 

FACING PAGE, CLOCKWISE FROM TOP 
LEFT: The entry walkway to the Guest 
House, scattered with yellow katsura 

tree leaves; the torii gate at the Guest 
House, with light snowfall; fall foliage on  

a Japanese lace leaf maple poolside at  
the Japanese Garden.

ABOVE: A magnolia ‘Vulcan’ blossom with 
a dayflying moth (Mesoleuca gratulata).

BELOW: View west across the north end of 
the Japanese Garden at the Guest House.
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Features vary 
from small 
alcoves to 
expansive vistas, 
from a bog 
boardwalk to the 
formal Reflection 
Pool.



EDWARD N. FULLER (1824–1904), the Historical Society’s second director, 1898–1904, saved 
two identical posters from the Western Washington Industrial Exposition held in Tacoma in 
1892. Fuller’s collection of ephemera, scrapbooks, and newspapers became part of the Society’s 

collections in 1903, at which time the posters were rolled, put away, and forgotten. Time and neglect 
were not kind to them—both were badly damaged. In 1990 they were rediscovered, flattened, and 
placed in protective Mylar enclosures. In 2013, Historical Society member Donn Anderson established 
a fund in memory of his parents, Robert and Georgia Anderson, to be used for collection management, 
including conservation of items requiring care to make them exhibitable or usable for research. Sub-
sequently, these two damaged posters were delivered to a professional conservator. Using undamaged 
portions of each, she created one beautiful poster now available for both exhibit and research.s
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FROM THE COLLECTION

than clear trees and grade steps into the ravine’s steep side slopes, a scheme 
evolved to cross the ravine with a trestle. The final design work was done by 
MTR Landscape Architects, a Pittsburgh firm, with construction completed 
in 1991. The trestle brings the visitor to tree-top height for a view that could 
not be seen from ground level. 

Like the Trestle Bridge, the Boardwalk gives the visitor a unique experience—
in this case, of walking through a bog. Here visitors are within inches of special 
plants that only thrive in swamp-like conditions. These conditions challenged 
the construction of a path. If fill was brought in to make an earth-based path, the 
wet conditions of the bog would be diminished. If the bog’s top layers were dug 
out to reach a stable layer upon which to construct a boardwalk, the bog would 
be destroyed. In the end, pipe pilings were driven into the bog to provide a base 
for wooden structures—a common construction technique in places like coastal 
Florida, where no solid structural layer exists below the surface. Since the pipes 
are hollow, the bog water, peat, and soil layers rose in the pipes without drastically 
disturbing the primary bog condition.

The reserve was first opened in 1988 
on a reservation-only basis, following 
Bloedel’s wishes to give each visitor 
time to ponder and meditate. Over time 

the number of visitors increased until in 2010 
reservations were eliminated altogether. Before 
the reserve opened to the public, the 1987 master 
plan designated parking locations and automobile 
circulation. Reserve staff recently completed a 
new master plan that will guide the next 25 years. 
Its goals are to preserve and restore natural features 
and enhance the visitor experience. Currently, 
the reserve is visited by about 45,000 people an-
nually. As the volume of attendees grows, so will 
the challenge of preserving the reserve’s facilities 
from human abuse while continuing to provide a 
quality experience for each visitor. 

Prentice Bloedel hoped that visitors would forge 
a personal, intimate connection with the reserve 
landscape, as he had done at the Thacher School. 
Since he could not be prevailed upon to discourse on 
his feelings about nature or detail the motivations 
behind his work, the reserve must speak for itself. 
One can think of Bloedel as a painter who made 
the landscape his canvas. Painters rarely explain or 
interpret their art. In the above- mentioned 1980 
Arboretum Bulletin, he did share a bit of his per-
sonal philosophy as it relates to the reserve: “Man 
is not set apart from the rest of nature—he is just 
a member of that incredibly diverse population of 
the universe, a member nature can do without but 
who cannot do without nature.”

Richard A. Brown retired from the Bloedel Reserve in 2009 
after serving as executive director for more than 32 years. 
Sally Schauman was a professor of landscape architecture 
at the University of Washington until 2000 and served as 
a Bloedel Reserve trustee from 1980 to 1996.Ri
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ABOVE: A nesting adult female  
bald eagle with an eaglet. 

BELOW: Late afternoon light and light fog 
at the elm tree west of the Bloedel’s home.

Prentice Bloedel 
hoped that 
visitors would 
forge a personal, 
intimate 
connection 
with the reserve 
landscape.
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      he history of watercolor painting in Washington in the early decades  
    of the 20th century reflects a national struggle to elevate its status to that  
   of oil painting. For generations the Western canon had considered watercolor  
   a lesser art form in part because of the small size of the work and the limited 
life of the water-based paints. Moreover, the intimate nature of the work meant that 
it had to be seen in person to be appreciated—it lost its strength when reproduced 
as bookplates or posters. The Northwest, and Seattle in particular, is synonymous 
with misty, rainy weather and long stretches of grey days without sunshine. Perhaps 
regional artists chose the water-based medium because the overlapping of transparent 
washes so perfectly conveyed a sense of the layered and cloudy local environment. 

At the end of the 19th century, when Seattle was a rapidly growing city strug-
gling to develop a cultural identity, artists were rare. With few exceptions, water-
color was looked on as a feminine medium, something that sophisticated young 
girls learned as an expression of domestic refinement. However, some Northwest 
artists, women in particular, were working to debunk that belief. Local museums 
and art institutions had yet to be established, so it was social clubs, mostly women-
run organizations, that developed and promoted the art of watercolor. 

An important early exhibition, primarily of watercolors, took place in Seattle 
in 1901. John La Farge (1835–1910), a brilliant, innovative American painter and 
glass artist trained in Europe, exhibited 25 works at the University Club, including 

five designs for stained glass windows 
(Figure 1). His exhibition offered the 
general public as well as art teachers 
and their students an opportunity to 
see watercolor used in as sophisticated 
a manner as oils. The La Farge exhibit 
was an artistic milestone for watercolor-
ists in the region—they saw what could 
be done with the medium. 

Harriet Foster Beecher (1854–1915), 
arguably the most noted painter in the 
region at the time, also focused on water-
colors. Beecher opened the first profes-
sional art studio in downtown Seattle in 
1881 and taught at the Territorial Uni-
versity (later University of Washington). 
The European-trained artist focused on 
the local landscape, portraiture, and 
Native American encampments on the 
shores of Puget Sound (Figure 2). She, 

“Paint Will Fly”
THE ORIGINS OF THE NORTHWEST 
WATERCOLOR SOCIETY

By David F. Martin

T
BELOW, LEFT: Figure 1. John La Farge, 

From Our Garden, 1886, 10 3/4 x 7 3/4 in. 

BELOW: Figure 2. Harriet Foster Beecher, 
Indian Camp at Point Hudson, near Port 

Townsend, 1890, 10 7/8 x 27 1/8 in. 

RIGHT: Figure 3. Lillian Annin Pettingill, 
untitled, c. 1910, 10 1/2 x 13 3/4 in.
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along with other art instructors such as Ella Shepard Bush (1863–1948) and Lillian 
Annin Pettingill (1870–1953), mostly favored watercolor (Figure 3). Pettingill stud-
ied with Rhoda Holmes Nichols (1854–1930), the watercolor instructor at William 
Merrit Chase’s Shinnecock School of Art on Long Island, New York. These three 
women introduced professional watercolor training to Seattle.

s early as 1902 the Seattle Daily Times ran articles on the Amer-
ican Watercolor Society shows in New York, thus informing 
readers of what was happening in the nation’s art center. In 
1907 an article in the society pages described an exhibi- 

 tion of 150 watercolors by artist Jessie Arms Botke (1883–1971) of Chicago. The 
exhibition, held in Seattle, was sponsored by the Society of Seattle Artists, a mostly 
women-run organization founded three years earlier. Two years later, in 1909, the 
city was gearing up for a transformative event—the Alaska-Yukon-Pacific Exposition 
(AYPE). A large exhibition of regional art, including watercolors, was displayed in the 
Women’s Pavilion. One of the artists was a prized pupil of Ella Shepard Bush’s named 
John Davidson Butler (1890–1976). In 1910 two of Butler’s watercolors were exhibited 
in New York. After two years in Europe, Butler (Figure 4) had one of the largest exhi-
bitions to date in Seattle, showing over 100 oils and watercolors at the Seattle Public 
Library. He became an important early force in Seattle’s modern art history. 

Paul Morgan Gustin (1886–1974), Butler’s contemporary and another important 
figure in Seattle’s early art scene, was based in Seattle but travelled frequently to 
develop his skills and seek subjects that would add a cosmopolitan air to his output. 
In 1910 Gustin exhibited two paintings at the prestigious Pennsylvania Academy 
of Fine Art. Butler and Gustin both placed equal emphasis on watercolor in their 
oeuvres. Another watercolorist, J. Edgar Forkner (1867–1945), had his first Seattle 
watercolor exhibition in 1910. He relocated from Chicago to Seattle two years later 
and became a leading Northwest painter and teacher.

Lance Wood Hart (1891–1941) worked outside Seattle’s urban center. Born 
and raised in the gritty lumber town of Aberdeen, he studied at the Art Institute 

of Chicago before moving to Seattle, where he 
developed a reputation as a fine art painter and 
designer, creating murals and other decorative 
architectural elements for public and private 
commissions. After serving in World War I, 
Hart produced a masterful watercolor depicting 
a rainy day at Fort Lewis, where he had been sta-

tioned (Figure 5). He studied and taught at the 
Royal Academy of Fine Arts in Stockholm before 

returning to the Northwest to become an instructor 
at the University of Oregon. 

ost of the earlier watercolorists in Seattle 
followed a traditional style of landscape 
painting based on overlapping washes. 
Dorothy Dolph Jensen (1895–1977) and 

Ella Shepard Bush explored another tradition as well—the 
use of watercolor on ivory (Figure 6) to produce exquisite 
miniature portraits. Other artists experimented with a more 
modernist approach to watercolor, some under the tutelage 
of University of Washington professors Walter Isaacs (1886–
1964) and Ambrose Patterson (1877–1966). Patterson, 
originally from Australia, exhibited widely in Europe before 
moving in 1918 to Seattle, where he taught art from 1919 to 
1947. Educated abroad, inveterate travellers Peter Camffer-
man (1890–1957) and his wife, Margaret Gove Camfferman 
(1881–1964), arrived on Whidbey Island in 1915. Both 
modernists, their early work reflects the influence of Cézanne 
as well as German Expressionism. The Camffermans in turn 
influenced the work of several notable local watercolorists 
over the years (Figures 7 and 8).

The prestigious California Watercolor Society (CWS), 
formed in Los Angeles in 1921, accepted several Seattle artists 
as exhibiting members, including John Butler (1890–1976), 
Mabel Lisle Ducasse (1895–1976), J. Edgar Forkner (1867–
1945), Elizabeth Cooper (1877–1936), and Kenneth Callahan 
(1905–1986). As the artist community in the Pacific North-
west grew and developed, so did museums and other public art 
venues. The Henry Art Gallery was formed in 1927 to show-
case the collection of Horace Chapin Henry (1844–1928), 
whose interests included both regional and international art-
ists. The gallery hosted art exhibitions of the Seattle Fine Arts 
Society, which had held regular exhibitions in local venues 
since 1914. When it briefly became the Art Institute of Seattle 
in 1929, the organization paved the way for the opening of the 
Seattle Art Museum in 1933, founded by civic-minded Rich-
ard Fuller (1897–1976) and his mother, Margaret MacTavish 
Fuller (1860–1953).

Arts organizations flourished in the 1920s with the formation 
of the Seattle Camera Club in 1924, the Northwest Printmak-
ers Society in 1929, and the Puget Sound Group of Northwest 
Painters in 1929. In 1930, Women Painters of Washington 
(initially Women Artists of Washington) was formed partially 
in response to the all-male Puget Sound Group of Northwest 
Artists, but also to nurture its founders and early members. 
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Figure 4. Detail from John Davidson 
Butler, Fireflies, c. 1909,  

10 x 8 in. 

Figure 5. Lance Wood Hart,  
Camp Lewis, Washington, 1917,  

8 1/8 x 13 5/8 in.
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LEFT: Figure 6. Dorothy Dolph Jensen, 
portrait of Doris Jensen (daughter), 1920, 
watercolor on ivory, 3/4 in. tondo.

BELOW: Figure 7. Margaret Camfferman, 
The Orchard, c. 1918, 7 1/2 x 9 1/2 in. 
Influenced by the work of Paul Cézanne 
(1839–1906).

BOTTOM: Figure 8. Peter M. Camfferman, 
untitled, 1926, 8 x 7 in. Influenced by 
German Expressionism.
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With interest in watercolor growing nationally, the First Annual 
Exhibition of Western Watercolor Painting opened at the California 
Palace of the Legion of Honor in San Francisco on December 5, 
1932, and showcased 15 Seattle artists. 

    n summer 1933 the Seattle Art Museum opened to the  
    public and in September showcased the exhibition Contem- 
    porary American Watercolors. The museum, in addition, pre- 
  sented A Group of Watercolors by Seattle Watercolor Artists to 
give equal time to regional practitioners. This marked the first 
such regional watercolor exhibition dedicated to local artists. The 
following month the museum hosted the 19th Annual Exhibition of 
Northwest Artists, which had previously been held at the Seattle 
Fine Arts Society and the Seattle Art Institute. 

Virginia Boren, arts reporter for 
the Seattle Times wrote: 

Two newcomers to Seattle exhibi-
tions, both very young compared 
to the average age of contestants, 
walked off with two first prizes: 
Morris Graves, 22, won the first 
prize in oil . . . for his painting 
“Moor Swan.” The first prize win-
ner in watercolor was 23-year-old 
Florence Harrison. . . . This prize 
winner is a serene thing of lovely 
greens and garnet reds, titled “On 
the Willamette” (Figure 9).

Graves eventually went on to 
international acclaim for his highly 
individualistic and cryptic work 
in water-based mediums. Within 
seven years Florence Harrison Nes-
bit (1910–2001) became one of the 
founders of the Northwest Water-
color Society (NWWS). The Seat-
tle Art Museum exhibition schedule 
reflected the ongoing popularity of 
watercolors by scheduling exhibi-
tions for the next several decades.

During the Great Depression many recognized local artists 
produced paintings, prints, and murals for various Federal Art 
Project programs. Certain subjects were often portrayed in these 
works, such as Seattle’s Hooverville, a shantytown along the tide 
flats populated by poor and unemployed men. Other depictions 
ranged from Irwin Caplan’s dynamic and rhythmic patterning of 
human activities to Edmond James Fitzgerald’s isolated, atmo-
spheric scenes and Edwin Burnley’s elegiac Shacktown, which 
depicted the residents watching Seattle policemen intention-
ally burn down their homes in 1941, by order of the city’s health 
department (Figure 10).

Another subject was the more optimistic symbol of employment 
and self-sufficiency. The Civilian Conservation Corps (CCC) was 

one of President Franklin Roosevelt’s “New Deal” work relief programs, designed 
to assist young unemployed men. The workers, primarily unskilled laborers, lived 
communally in tent encampments and planted trees or worked on the construc-
tion and renovation of numerous national parks. Z. Vanessa Helder (1904–1968) 
produced several works depicting CCC Camps, as did Ernest Norling (1892–1974) 
and Ray Hill (1891–1980) (Figure 11).

Members of Women Painters of Washington (WPW) began exhibiting in New 
York at the Grant Studio Galleries in 1936, largely through the influence of Van-
essa Helder (Figure 12), who was just beginning to develop a significant reputa-
tion on the East Coast. In 1937 the Grant Studio Galleries featured an exhibition 
of 40 watercolors by WPW members. Helder’s solo exhibition of watercolors at 
the Seattle Art Museum in May 1939 was a tremendous success. Indicative of her 
growing national popularity, Helder’s watercolors were displayed in three separate 
exhibitions held concurrently at the New York World’s Fair that year. 

s the 1930s came to a close, three members of the WPW met to discuss 
the possibility of forming a local water-
color society. Vara Grube (1903–1994), 
Dorothy Milne Rising (1895–1992), 

and Florence Harrison Nesbit initiated the planning 
at Grube’s studio in 1939 and selected Northwest 
Watercolor Society (NWWS) as the appropriate 
moniker. The idea for the new society arose from a 
desire for an organization similar to the California 
Watercolor Society. Seattle newcomer Margaret 
Tomkins (1916–2002) was included. Tomkins, Grube, 
Helder, and other locals were already members of the 
CWS—Tomkins had served as its secretary before 
moving to Seattle. Establishing the Northwest group 
took some months. Vanessa Helder’s support for the 
new organization was vital to its formation.

The earliest press article about the organization 
appeared on November 3, 1940, in the Seattle Post-
Intelligencer under the heading, “Paint Will Fly When 
the Northwest Watercolor Society Meets.” In the 
November 6, 1940, issue of the Seattle Daily Times, 
the headline on page 11 stated, “N.W. Watercolor 
Society Plans Art Week Exhibit.” Reporter Virginia 
Boren wrote:

Perhaps it’s the soft drizzle of rain that envelopes Puget 
Sound and tree and gardens, putting a misty, flattering 
veil over the landscape, that inspires the watercolorist 
to his best work…. Whatever it is, the records show 
that there are an unusually large number of watercol-
orists in this Northwest area. So many, in fact, that a 
number of watercolorists have formed a new organi-
zation, known as the Northwest Watercolor Society. 

David F. Martin is an independent arts researcher, curator, 
and writer specializing in Pacific Northwest art history. He is 
consulting curator for Cascadia Art Museum in Edmonds. This 
article is excerpted from Martin’s new work, A Fluid Tradition: 
Northwest Watercolor Society…The First 75 Years (Northwest 
Watercolor Society, 2015), with permission of the publisher.
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FACING PAGE, TOP: Figure 9. Florence 
Harrison Nesbit, On the Willamette, 
1933, 11 1/2 x 15 in.

CENTER: Figure 10. J. Edwin Burnley, 
Shacktown, c. 1942, 16 1/4 x 21 in.

BOTTOM: Figure 11. Ray Hill, CCC 
Camp, c. 1938, 9 x 12 in.
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Figure 12. Z. Vanessa Helder, Rocks and 
Concrete, 1940, 21 1/4 x 16 1/4 in.
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To donate prints or negatives of regional historical interest to the Washington State Historical Society’s photograph collection, please contact Ed 
Nolan, special collections curator (253/798-5917 or edward.nolan@wshs.wa.gov). To purchase a photo reproduction of an image in the Society’s 

collection, visit WashingtonHistory.org, then click on Research and Collections.

HISTORY ALBUM

perpetrators. When Booker demanded 
action, the school’s principal, reluctant 
to deal with racism, said “Mr. Booker, 
we already have enough problems at this 
school.” However, Booker persisted, and 
soon the school’s teachers underwent 
sensitivity training to help them deal 
with racial issues. Booker remembered 
that many of the white students’ parents 
were sympathetic to the Booker family’s 
situation of settling in a virtually all-white 
community, adding that the parents of 
those who had chased Harold Jr. “were 
just as shocked as we were.” 

Another incident occurred in July 
1963. The Booker family spent an after-
noon at the outdoor swimming pool in 
Federal Way’s Marine Hill neighborhood 
as the guests of Vic Weber and his family. 
Afterward, an number of white Federal 
Way residents virulently objected to a 
black family using the pool and directed 
their venom at Weber and his wife. 

Harold and Verda Booker responded 
to this racist backlash in a letter to a 
local newspaper, stating that they did 
not regret having disturbed the peace of 
certain white persons by making use of 
the pool because by using the pool they 
had brought to light the existence of 
racism in Federal Way, making it easier 

In December 1962, 29-year-old chem-
ical engineer Harold Booker; his 
wife, Verda; and their two small sons 
moved into a house overlooking Steel 

Lake in Federal Way. Booker chose the 
location because it was an easy commute 
to his workplace at the Boeing plant in 
nearby Auburn. This event would have 
been unremarkable had the Booker family 
not been African American. Real estate 
agents tried to prevent the Bookers from 
buying property in Federal Way. Each 
time they inquired about a house that ap-
peared to be on the market, they were told 
that the residence had been sold. One 
of Booker’s colleagues in the civil rights 
movement was white high school teacher 
and community activist John Metcalf. He 
later recalled that some Federal Way real 
estate agents who would otherwise have 
sold property to black buyers were intimi-
dated by white residents who feared their 
property values would fall if blacks moved 
into the neighborhood. 

It was Booker’s white friend and Boe-
ing coworker Vic Weber who sold him the 
lot and convinced a builder to construct 
the house. At the time, according to one 
estimate, Federal Way had roughly 14,000 
residents; by the end of the decade that 
number was close to 50,000. In a May 
2013 interview, Booker remembered that 
when he first moved to Federal Way, one 
other black family lived there. He could 
not recall their names, only that they 

Another Round  
in the FIGHT  
against RACISM

more or less kept to themselves and did 
not participate in the 1960s civil rights 
struggle there. Of course, the struggle 
taking place in Federal Way was a tiny 
microcosm of what was happening all 
across the country. 

•
Harold Booker was born in Spring, 

Texas, a “tiny town about 25 miles north 
of Houston,” in 1933. He received his 
undergraduate education at Wiley Col-
lege of Marshall, Texas, an all-black 
institution endowed by the Methodist 
Church, then moved to Washington 
where he received his master’s degree 
in organic chemistry at the University 
of Washington in 1955. In 1956, the 
same year he first settled in south King 
County, he married Verda, who eventu-
ally became a first-grade teacher in the 
Highline School District. His first son, 
Harold Jr., was born in 1958, and his sec-
ond son, Brad, came along in 1960. 

The first major instance of overt 
racism Booker encountered involved 
kindergarten-age Harold Jr. The boy 
reported being chased around by other 
students who screamed “the n-word” at 
him before he fell and received a cut on 
his head. The next day Booker took his 
son to school and had him point out the 

Harold Booker’s Struggle for Civil Rights in Federal Way
BY CHRISTOPHER GREEN
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“WHAT CAUSES THIS INSTABILITY IN MY LIFE THAT AN 
AFTERNOON OF FRIENDLINESS BETWEEN FAMILIES OF  

DIFFERENT RACES CAN DISTURB ME SO?” 

Charles Kittinger, 
age 25, served as a 
volunteer fireman with 

the Seattle Hook & Ladder 
Company. In this 1887 photo 
he poses with a presentation-
style speaking trumpet, part 
of firemen’s regalia used 
during parades and other 
special occasions. On duty, 
firemen used a less fancy, more 
functional version to amplify 
their voices above the chaos 
and din of a fire emergency. 
After the devastating Seattle 
Fire of 1889, which destroyed 
the central business district, 
the city established a paid fire 
department. Kittinger stayed 
on in Seattle and became a 
prominent banker and real 
estate developer. 

—Maria Pascualy
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to destroy. They requested that those 
who complained ask themselves, “What 
causes this instability in my life that an 
afternoon of friendliness between families 
of different races can disturb me so?” 

According to Booker, the “pool inci-
dent” spurred the creation of the Federal 
Way Committee for Human Rights. The 
group’s membership included Dr. Bertold 
Bruell, who opened Federal Way’s first 
family practice in 1951; future mayor 
of an incorporated Federal Way, Jeanne 
Burbidge; future Federal Way school 
board member James Kenney; and the 
Webers. Fighting racial discrimination 
in the housing market was a major focus 
for the group. They worked with local 
chapters of the NAACP and Urban 
League in sending both white and black 
investigators posing as prospective home 
buyers to inquire with real estate compa-
nies about homes for sale in Federal Way. 
The results of the investigation were used 
to build a case that African Americans 

faced discrimination in home buying 
and needed government legislation to 
remedy the problem. According to John 
Metcalf, who joined the group in the 
late 1960s, Federal Way Committee for 
Human Rights members agreed amongst 

themselves to ask the Seattle chapter of 
the Black Panthers for cooperation in 
the fight against housing discrimination. 
As the group’s emissary, Metcalf attended 
a meeting. Black Panther Party officials 
received him politely but told him the 
party restricted its interest in housing dis-
crimination to urban areas. 

Harold Booker was hardly an activist 
in the mold of the Black Panthers, though 
the Seattle Times reported in July 1970 
that he believed the group “had done 
some good things.” Unlike the radical, 
leftist Panthers, Booker was a church-
going political activist who placed him-
self squarely within establishment insti-
tutions. After settling in Federal Way, 
Booker became an active member of Fed-
eral Way’s Junior Chamber of Commerce 
(the Jaycees) and director of the orga-
nization’s Washington chapter. He was 
appointed to the board of directors of the 
King County Office of Economic Oppor-
tunity, became a King County Housing 

Authority commissioner, and served the 
community in other capacities as well. 

Despite his mainstream affiliations, 
Booker was never afraid to risk ruffling 
feathers by speaking out against racism. 
After the assassination of Dr. Martin 

Luther King, he wrote an opinion piece 
for the Federal Way News, quoting the 
Kerner Commission—appointed by Pres-
ident Lyndon Johnson to investigate the 
recent rioting in the nation’s black ghet-
tos—as stating that racism continued to 
keep African Americans in an unequal 
place relative to white Americans. To 
those who denied the existence of racism 
in the United States, he insisted that it 
was pervasive: “Perhaps our real problem 
is that we don’t recognize it.” 

T he climax of the civil rights 
struggle in Federal Way occurred 
in the fall of 1969 after the re-
jection of Booker’s application, 

because of his race, to become a charter 
member of the new Federal Way chapter 
of the Benevolent and Protective Order 
of Elks. Like most fraternal organiza-
tions at the time, Elks membership was 
restricted to white males. Preparations for 
launching the new Federal Way lodge in-
cluded membership solicitation. Many of 
Booker’s friends in the Jaycees applied to 
join the organization, and Booker did the 
same. He noticed the membership appli-
cation asked the applicant to affirm that 
he was a white male Christian. Booker 
indicated on the application that he was a 
black male Christian. He remembers that 
as he did so, he had a feeling he was be-
ginning another round in his fight against 
racism. Booker was ready to take a public 
stand on this racial issue. 

In the early fall of 1969 three local 
Elks officials paid a call on Booker at his 
home. They returned his $25 member-
ship application fee and explained their 
organization’s racial exclusion policy. In 
response, Booker penned an open letter 
to the three men, which was reported in 
the Seattle Times and other local media, 
telling them that “people like you and the 
organization you represent have contami-
nated the very essence of life in America 
and fouled the very air we breathe.” He 
wrote that the encounter produced in him 
feelings of guilt: “Guilt because although 
you represent America, I also represent 
America, and perhaps I have not been 
as conscientious in opposing that racism 
that would tend to destroy America as 
you have been in reinforcing it.” He 
wrote that he also felt hope: 

Hope that you did not truly represent 
America, or perhaps not even Fed-
eral Way. Hope that there are many 
good Americans in Federal Way 
that will reject your organization 
and the immoral, unchristian, and 
un-American principles for which it 
stands. Hope that other organiza-
tions, churches, community leaders, 
political parties, etc., will stand up 
and be counted and let it be known 
that Federal Way does not need, nor 
does America need, any additional 
forms of institutionalized racism. 

Booker’s membership rejection spurred 
a campaign against the Elks’ racist prac-
tices. The Federal Way Committee for 
Human Rights became involved. Ten 
Federal Way Catholic and Protestant 
churches formed the Federal Way Ecu-
menical Parish for the same purpose. 
A majority of the Federal Way Jaycees 
passed a resolution discouraging member-
ship in any organization with racist mem-
bership policies, though a large minority 
of the group favored working within the 
Elks to change those policies. The direc-
tor of the organizing drive for the Fed-
eral Way Elks told the Seattle Times that 
he personally did not oppose Booker’s 
membership but that the organization’s 
membership policies had to be changed at 
the national level through a very arduous 

process. Booker noted that a great number 
of the letters directed to him in light of his 
membership rejection were supportive.

The Federal Way Elks held their inau-
guration ceremony in March 1970 at the 
Seattle Center Arena. Outside the arena, 
over 100 people marched in protest. Pro-
tests against the Elks’ membership poli-
cies in part compelled the Washington 
State Liquor Control Board to deny the 
Washington Elks chapter’s application for 
a Class H liquor license the following July. 
In 1973 the national Elks organization 
finally eliminated its racist membership 
policies. Booker never joined. 

As the campaign against the Elks car-
ried on in March 1970, a fire broke out at 

the Bookers’ Federal Way home, causing 
$20,000 worth of damage. Federal Way’s 
fire chief told the media that an electric 
blanket or a certain electrical wire could 
possibly have caused the fire. Booker 
believes it was “probably arson” commit-
ted in retaliation for his activism against 
the Elks. He recalled that, not long after 
the fire, he was transacting business at a 
local bank when the bank’s white man-
ager came up to him and referred to a 
recent fire at a self-service laundry owned 
by one of the Federal Way Elks organizers 
and remarked, “Mr. Booker, I just want 
you to know you have more friends in 
this community than you may realize.” 
This implied to Booker that evidence of 
some sort implicated the laundry owner 
in the Booker house fire and that certain 
persons in Federal Way had taken it upon 

themselves to set fire to the business in 
retaliation. According to Booker, the 
manager refused to elaborate on his state-
ment and walked away.

Whatever caused the fire at Booker’s 
home, he strongly believed at the end 
of the 1960s that race relations had 
improved significantly since he first 
arrived in Federal Way. The community, 
of course, remained nearly all white. In 
January 1969 he told Seattle Times col-
umnist Walt Woodward that there was a 
“general acceptance of blacks” in Federal 
Way, although in recent years there had 
been “some difficulty and harassment” 
and “considerable discrimination among 
real estate people and residents” directed 

at blacks moving into the commu-
nity. Meanwhile, the state legislature 
enacted antidiscrimination laws tar-
geted at the housing market, long a 
goal of the Federal Way Committee 
for Human Rights. This legislation 
effectively ended the need for the 
committee’s existence, according to 
John Metcalf. “Little by little, he said, 
“segregation ended in Federal Way, 
without any disorder that I can recall.” 

A s Federal Way entered the 
1970s, civil rights issues sig-
nificantly evaporated from 
the community’s public con-

sciousness. Harold Booker left Federal 
Way at the end of the 1970s. He con-

tinued his service as a commissioner (and 
eventual chairman) of the King County 
Housing Authority until he retired from 
both the housing authority and Boeing in 
1996. “I’ll always have a place in my heart 
for Federal Way. We made so many friends 
there,” he said, stressing that the white 
residents in Federal Way who welcomed 
him and his family to the community far 
outnumbered those who did not. He lives 
in retirement in Seattle. Having earned 
a law degree midway through his Boeing 
career, he currently offers pro bono legal 
services to the indigent. 

Christopher Green received a master’s degree 
in history from Western Washington Univer-
sity. He researches and writes on Federal Way 
history and produces a column, “Federal Way 
Flashback,” for the Federal Way Mirror.

ABOVE: Harold Booker with his wife, Verda; sons Harold Jr. and Brad; 
and foster daughter Lori, January 1967. 

RIGHT: The Elks’ rejection of Booker’s membership application because 
of his race spurred a community protest in 1969. 

FACING PAGE: In July 2015 Booker received a commendation and a key 
to the city for his civil rights work in the Federal Way community.
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TO THOSE WHO DENIED THE EXISTENCE OF RACISM IN THE UNITED 
STATES, BOOKER INSISTED THAT IT WAS PERVASIVE: “PERHAPS 

OUR REAL PROBLEM IS THAT WE DON’T RECOGNIZE IT.”
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God’s hiGh TaBle  
by LeLand Frederick cooLey

By Peter Donahue

The saving grace of the 550-page 
novel God’s High Table, pub-
lished in 1962, is its setting: the 

Methow Valley on the eastern slope of 
the North Cascades. While his writ-
ing may be melodramatic and at times 
even lurid, Leland Frederick Cooley 
(1909–1998) gives a fair and accurate 
depiction of The Methow—both the 
land and the people who inhabit it.

The novel’s plot is based on the early 
phase of construction of the North 
Cascades Highway, begun in 1959 and 
finished in 1972, and extending from 
Newhalem on the west side to Mazama 
on the east side. To move the project 
forward, town leaders in Mill City (the 
novel’s sobriquet for Twisp, the Methow 
Valley’s commercial center) must 
reckon with a religious sect called the 
Jacobites, which over the past 50 years 
has established itself on US Forest 
Service land high in the mountains, 
right in the path of the highway. The 
sect, which in its fire-and-brimstone 
orthodoxy resembles 17th-century 

of whom serve as the conscience of the 
small community, accepting the need 
for the new highway while also recog-
nizing how it will forever change their 
home valley.

Though much of Mill City 
is based on real people and 
 places—including Logan’s Bar 

and Grill, which was recently reopened 
in Twisp by the original owner’s son—
the Jacobites are purely the author’s 
own invention. Yet, intentional com-
munities of one stripe or another 
have established themselves in the 
Northwest since the region’s earliest 
settlement, and the Methow Valley 
has hosted its fair share of them. In 
the 2009 novel Hunga Dunga, author 
Phil Polizzato recounts the adventures 
of a hippie commune that set up in the 
Methow Valley in the late 1960s and 
had friendly encounters with a nearby 
Christian group.

Leland Frederick Cooley came to the 
Methow Valley regularly to visit family. 
With the exception of Mill City, he 
uses actual place names—Rainy Pass, 
Early Winters, Goat Wall, Mazama, 
Chewack River, and so on—throughout 
the novel. And though he published a 
half dozen novels in all, from the racy 
to the historical, God’s High Table is the 
only one set in Washington. A

Peter Donahue is coeditor of Seven Years on the 

Pacific Slope, about the Methow Valley from 1905 

to 1912, newly published by the Shafer Museum.

CorrespondenCe

Puritans, has until now existed undis-
turbed, giving eternal “thanks to the 
Almighty God for the solitude of their 
mountain retreat hidden among the 
most forbidding peaks of 
the Cascades, a mile-long 
meadow clutched in giant 
granite claws like a flat 
oval of green gemstone.” 
They call this God’s High 
Table—near today’s Wash-
ington Pass Overlook on 
State Highway 20. 

The Jacobites view Mill 
City as “sinful Sodom,” 
yet when Jeremiah God-
boldt, the youngest son 
of the sect’s patriarch, 
treks by horseback to town to trade 
for goods and ends up saving a child 
from an overturned logging truck, the 
townspeople lavish him with praise 
and gratitude. In his rugged whole-
someness, Jeremy quickly wins over 
the townspeople, especially Clara, the 
widowed mother of the young girl and 

proprietress of Logan’s 
Bar and Grill, where the 
town leaders who make 
up the Highway Com-
mittee gather. Gradu-
ally, Jeremy’s view of the 
townspeople changes. 
One resident even drives 
him over Loup Loup Pass 
to Omak to buy a new 
blacksmith’s bellows, 
opening his eyes to a 

larger world, one filled with generous, 
well-meaning people.

In fact, when Jeremy returns to 
God’s High Table, he discovers that 

evil lurks within the 
sect itself. After his sis-
ter dies a painful death 
from the lack of medical 
attention, his 17-year-old 
niece Lisa is betrothed by 
the patriarch to a sinis-
ter sect member named 
Amos Bleek. When Lisa 
attempts to flee, Bleek, in 
his twisted zealotry, tries 
to rape her. At the last 
instant, though, Jeremy 
saves her, and the two seek 

refuge in Mill City. And thus begins 
the demise of the Jacobites, as the 
patriarch and Bleek righteously hurl 
scripture at one another in a power 
struggle for control of the sect, until 
Bleek is finally cast out, leading him 
to plot his violent revenge on both the 
sect and the highway builders.

Woven into this overarching plot are 
a half dozen story lines involving the 
townspeople of Mill City. Indeed, the 
novelist is at his best in his depiction of 
the town and its citizens. According to 
Fred Cooley, the author’s nephew and a 
Twisp resident, much of it was written 
at his family’s kitchen table when the 
author visited the valley from his home 
in California. Most of the town leaders 
in the novel, including the banker, mill 
owner, doctor, pharmacist, and newspa-
per editor, are based on actual people. 
Leland Frederick Cooley portrays them 
all with honesty and good humor. He 
gives special attention to the banker 
(based on the author’s brother, Lewis 
Cooley) and the newspaper editor, both 
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Murray Morgan Bridge— 
Another Story

I settled back with my most recent copy 
of COLUMBIA and was excited to see an 
article about the Murray Morgan Bridge 
by James Hoard. Unfortunately, the article 
cataloged everyone in office or a member of 
a committee, many of whom didn’t care if the 
bridge survived or not, and never commented 
on the real work done by preservationists 
and contractors. I was part of the Cultural 
Resource Consultants team that researched 
the bridge, prepared a mitigation plan that 
identified the defining features, and guided 
in their preservation. We were thankful for 
the opportunity to work on an important 
structure that was going to be preserved—not 
simply recorded and demolished. Perhaps the 
reader would have also been interested in the 

physical preservation of the bridge as well as 
the politics that saved it from destruction.

—James McNett, Bainbridge Island

AUTHOR’S NOTE
Mr. McNett correctly notes that the story I 
recounted focused on the historical importance 
of the bridge and how and why it was saved, 
not on the rehabilitation project itself. There is 
indeed a very important story to be told from 
the engineering and preservationist standpoint. 
Many engineering challenges were encountered 
and solved, and many choices were made con-
cerning what to change or replace (some for cost 
reasons, some for modernization, and some to 
comply with current regulations on bridge safety 
and such). That story would naturally be more at 
home, though, in an engineering journal than in a 
general history magazine like COLUMBIA.

—James Hoard

AdditionAl reAding

Interested in learning more about the topics covered in this issue?  
The sources listed here will get you started.

Leland Frederick Cooley 
astride a Caterpillar D9 
bulldozer used for grading 
in the construction of the 
North Cascades Highway.

Leland Frederick Cooley, standing, in 
Logan’s with Twisp old boys.
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Too High & Too Steep
Reshaping Seattle’s Topography
By David B. Williams. Seattle: University of 
Washington Press, 2015; 224 pages, $29.95 
hardcover.

Reviewed by Thomas Murphy, SJ.

The historiography of Seattle benefits from many excellent 
topical studies. We can read the story from the perspec-
tives of several ethnic and racial groups or turn to Mat-

thew Klingle, who wrote Emerald City: An Environmental History 
of Seattle (2007). Now David B. Williams exploits the contempo-
rary richness of this topical genre by adding his own contribution, 
the story of Seattle from the perspective of topography.

Between 1851 and 1936 engineering transformed the Seattle 
landscape. It was an era that interpreted humanity’s biblical do-
minion as a warrant for control of the earth. Engineers spoke open-
ly of completing nature’s handiwork. Seattle seemed strategically 
promising for prosperity in a global industrialized economy but 
less attractive tactically. Its situation near the Cascade Mountain 
passes, at the meeting of fresh and salt water alongside the Salish 
Sea, promised contacts up and down the Pacific Coast, with the 
North American interior, and across the Pacific. However, the 
landscape was marked by steep hills and deep gullies that made 
exploitation of location daunting. Seattleites resolved to alter 
their surroundings. There arose the “Seattle Spirit,” a confident 
vision of a world-class metropolis.

The book under review begins with a superlative survey of the 
geological evolution of the Puget Sound region through glacial 
advance, earthquakes, and volcanic activity. Seismic events 
still matter, and human intervention is very old. Long before 
European arrivals, Native Americans altered the landscape with 
middens, or shell piles, that extended along the Puget Sound 
shoreline. The practice accelerated as white settlers used indus-
trial technology to manipulate the shoreline, the tide flats, and 
the lakes. Williams’s centerpiece story is the regrade of Denny 
Hill between 1898 and 1930. 

Many contemporaries saw this project as progressive, but 
Williams regrets its legacy. His portrayal of the resulting envi-
ronmental scars leads to a deeper philosophical discussion. Did 
the regraders forget that geology is bound to continue altering 
Seattle? The city’s location is seismically dangerous. Williams 
both synthesizes and encourages the ongoing contemporary 
discussion of this fact. Seattle’s marginalized peoples, especially 

Native Americans, formed the work crews for these changes to 
the city. Ironically, the Native Americans valued the original 
topography they helped alter and were made to live in the less 
attractive areas of the reconfigured city. 

Williams’s focus is somewhat narrow, despite some compari-
sons to other American cities, notably coastal cities. A greater 
balance between global and local is missing, including more 
comparisons with other Salish Sea communities, particularly 
Vancouver, British Columbia. How did Canadian and American 
approaches to Pacific Northwest topography compare? Consider-
ation alongside Australia, another settler country eager to alter 
topography, would also be illuminating. What about the role 
of corporate investments from outside the region in directing a 
system that facilitated resource extraction from the Puget Sound 
area to other parts of the United States? Seattle’s Spirit does not 
sound that different from the American spirit of the same era. 
However, Williams has created a fine study of just how much 
Seattleites have altered their surroundings. It is good to ponder 
this city as its people ponder still more changes to their land. 

Thomas Murphy, SJ, earned his doctorate at the University of Connecticut 
and has taught at Seattle University since 1999. 

Portlandness
A Cultural Atlas
By David Banis and Hunter Shobe. Seattle: 
Sasquatch Books, 2015; 192 pages, $24.95 
hardcover.

Reviewed by Dawn Maureen Burns.

Coauthors David Banis and Hunter Shobe are profes-
sionally trained geographers affiliated with the Geog-
raphy Department at Portland State University. They 

believe that maps—in this case 150 of them—can tell stories, 
especially when they focus on nontraditional subjects. The 
maps here presented are, in fact, not ordinary black and white 
maps about land but are, in the language of modern cartogra-
phy, colorful infographics. For readers with an open mind and a 
spirit of curiosity, there is everything to like about this visually 
stunning volume. It is little wonder that Powell’s City of Books 
has chosen Portlandness as a “Pick of the Season,” the season 
being Christmas 2015.

Among the nontraditional topics covered in Portlandness 
are maps showing the relationship between chicken coops and 
coyote sightings (“The City Chicken and the Country Coyote”) 

or the location of security cameras (“Mission Invisible”). There 
is also a map showing breweries arranged by the color and bitter-
ness of the brew. The authors say you cannot really understand 
Portland unless you know which neighborhoods favor which 
house colors, or how long people will wait in line for Sunday 
brunch. Which are the loudest neighborhoods? Which of the 
city’s dozen bridges span more land than water? Portland prides 
itself on walkability, but which neighborhoods lack any side-
walks? Well, you get the idea. 

The advice of this reviewer is to buy the book, study it, visit 
Portland, and reeducate yourself with a whole new—and here 
is another new word—psychogeography!

Dawn Burns was born and educated in Portland, where her family still 
 resides. She is widely traveled and teaches advanced English composition 
to gifted high school students.

Developing the Pacific Northwest
The Life and Work of Asahel Curtis
By William H. Wilson. Pullman: Washington State 
University Press, 2015; 334 pages, $29.95 softcover.

Reviewed by Junius Rochester.

The Curtis brothers, Edward and Asahel, are synonymous 
with Pacific Northwest photography. However, wide 
gaps existed between the siblings in terms of personality, 

business acumen, extracurricular interests, and family relations. 
In this book author William H. Wilson has found a way to shine 
a bright light on Asahel, the younger brother. Edward Curtis is 
already well-known for his multi-volume work The North Ameri-
can Indian, his film In the Land of the Head Hunters, and Timothy 
Egan’s biography, Short Nights of the Shadow Catcher (2012).

The Curtis brothers came to the Pacific Northwest several 
years apart, after the death of their father. Edward went to Seattle. 
Asahel struggled with the farm in Minnesota for a few more years 
before, in 1888, he stepped aboard an “emigrant train” to Tacoma. 
In time, Asahel followed his brother to Seattle, learning photo-
engraving and photography in Edward’s studio. The Klondike 
Gold Rush dominated every feature of Seattle life and Asahel, 
presumably at Edward’s request, joined dreamers in the Canadian 
gold fields. His luggage included “dry (glass) plates,” light sensitive 
chemicals and paper, and a camera. He photographed Skagway 
and Dyea in Alaska, Chilkoot Pass, Whitehorse Rapids, majestic 
mountains, and raw-boned argonauts.

Asahel returned from the gold rush in 1899 with hundreds 
of images. However, many of his photographs had been sent 
ahead to Seattle where Edward represented them as his own 
in an article in The Century Magazine’s March 1898 issue titled 
“The Rush to the Klondike over the Mountain Passes.” Ed-
ward’s name was listed as both photographer and author. Most 
historians believe this incident caused the brothers’ lifelong 

separation. Wilson writes that Asahel now went “on his own.” 
He and Lawrence Denny Lindsley (of Seattle’s founding Denny 
family) incorporated the Asahel Curtis Photo Company. An 
interest in the natural glories of the Pacific Northwest led 
directly to business prospects. The Alaska Bureau of the Se-
attle Chamber of Commerce sponsored an 8,000-mile Alaska 
sojourn that Asahel and his wife Florence undertook. Other 
clients with interests in the West’s scenic wonders included the 
National Park Service, the United States Bureau of Reclama-
tion, and at least three railways. 

Highway beautification, especially saving trees, became a goal 
for Curtis. He combined a conservationist’s fervor with the view 
that people should have access to remote areas. Moving in both of 
these directions, Curtis helped found the Mountaineers and pro-
moted the short-lived Yellowstone Trail Association. He was also 
part of what author Wilson called a national “back-to-the-land” 
movement. With a fair income from his photo studio, Asahel and 
Florence bought a nine-acre farm near Grandview in the heart of 
the Yakima Valley. For several years the couple worked the prop-
erty, planting and harvesting apples, apricots, grapes, and potatoes, 
all the while taking full advantage of the 1902 Reclamation Act 
that provided federal funds for irrigation projects.

Political winds began to blow on Curtis’s projects. He had his 
differences with the Mountaineers and he also contended with 
commercial versus public interests over the future of the Olympic 
Peninsula. In 1907 he hiked from Port Angeles almost to the 
summit of Mount Olympus. In 1924 the Aberdeen Chamber of 
Commerce commissioned him to photograph the Olympic Na-
tional Forest, and he recorded his trek on 230 images. Ultimately 
and in spite of Curtis’s intense dislike of FDR’s secretary of the 
interior, Harold Ickes, in 1938 Olympic National Park—a pet 
project of the photographer’s—became a reality.

Asahel Curtis’s photographic images shaped and influenced 
legislation and local decisions related to national parks, roads, 
outdoor recreation, and the history of Washington. Author 
Wilson even believes that Curtis’s photos of Native Americans 
were better than his brother’s more famous images. The battles 
he joined continue today: growth versus preservation; big gov-
ernment versus private enterprise; rural versus urban lifestyles; 
recording the human figure within the eye of a camera versus the 
written word. Wilson’s book features such a remarkable man that 
I would have reversed the title to: The Life and Work of Asahel 
Curtis: Developing the Pacific Northwest.

Junius Rochester, a Seattle native, is the author of nine books and hundreds 
of articles on Pacific Northwest topics. He is a past regional historian for 
KUOW-FM and a founder of and contributor to HistoryLink.org, the internet 
encyclopedia of Washington history.

mailto:robertcarriker7@gmail.com
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